15 Maiov - 30 Avyovotov 2026
H Tployia tov IapaBepiopot
Xprotddoviog ITavayiwtov

[...] Aaveilopat Tov titho amd v «Tphoyia Tov [apabepiopov»
Tov Kdpho TkohvTovy, éva Beatpikod épyo mov peletd edw Kat
xpovia Sixwe kamota npokabopiopévn grrodotia. Kat mapott Oa
nBela n obvdeon e Tov TkoAvTovL va mapapleivel TapaotTik, ag
AeLTOVPYNOEL 0 KOLVOG AVTOG TITAOG WG LTIOOXEON Yo pia €kBeon
TIOV OPYAVWVETAL SPALATOVPYIKA O€ TPELG TIPAEELS Kot IOV
Sratnpei TN Bepatiin Tov «mapabeplopov» wg PAciKr agoppn yla
va avoiet kat p£tog To Eevodoxeio Minerva.

Etonyodpat Aotmdv tpetg Eexwplotég evotnTeg pe Tpelg Stadoyikég
TPOOKANOELS, éva cafBatokvpiako kabe priva: Mdauo, Iobvio

kat IovAlo. Tov AbyovoTo, TOTE IOV KOPLPOVETAL AVTO TTOV O
TkoAvtove ovopdlet «ITepimételeg Tov apabepiopov», mpoteivw
va kpatrjoovpe TNy ékbeon avorytn oAdkAnpo tov prva. Mia
Aoknon tavtoloyiog pe Ty eATida va GLUVTOVIOTODNE e TOVG
napabeplotég Twv IMAatpav. Ia Tov AvyovaTto okomedw va
ETOTPATEVOW TPELG UNXAVEG, TNV TIPWTN TNV EXw 10N QTLAEEL

[...]

[...] H «Ipthoyio» Tov TkoAvtovt avéPnke yla mpdtn ¢opa 1o
@Bvonwpo tov 1761 oo Teatro San Luca. H mpepuépa, otig 4
Oxtwppiov, cuvémmte, Oxt TuXaia O¢Aw va mOTEDW, e T1 OTLYHN
nov ot Bevetoi Eemaxétapav Tig anookevég Tovg, eNOTPEPOVTAG
ano tov napabeplopd oty evdoxwpa tov Veneto kat oty
Riviera del Brenta. Etot, evw 1o k0owvo, ot tapabeplotég Snhadr),
enéotpe@e o Bevetia kat ota B2atpd Tng, ot xapakTnpeg

tov [koAvtovi enéotpepav (kat tdvta Ba emotpépovv) ato
Apopvo kat oty patatodoio Tovg. Méoa and avtr T Oavpaotr
avaotpo@n, éva Béatpo Teeiwve kat Eva véo avaduotav: ot
pdokeg TG Commedia dell’arte éme@tav, yla va anokaAvyouvv to
B¢atpo Tov ALAPWTIOOV KAl TIG AOPATEG HATKEG TOV KOLVWVIKOV
¢aiveaBat. Ag kpatfoovpe cav andAnén Tov kalokatplov Tov
gPXETAL KAl AVTNG TNG BAVHATTNG AVAGTPOPHG TNV VITOGKEDT] Yia
Lo EMOTPOPT 0TO Keipevo Tov TkohvTovi. Mia emoTpo@r mov
dpyroa va mpoeTtopdiw ovlevovTag Tovg aTiXOVG Yl KATToLa
Tpayovdia. [...]

[...] OtTTAG&Tpeg emvonOnkay mpLy amd ekatod MevvTa Xpovia
WG TO OKNVIKO piag dAAoTe véag aotikrg puboloyiag, dtav n
Bpetavikn Sloiknon ano@daoioe va kataokevdoet £va eAPeTid
okNVIKo ata Povvd tov Tpoddovg. Mia Stadikacio Surhng
e§WTIKOTIOINONG: TOOO Yl TOUG AyyAOUG ATOIKIOKPATEG TIOV
nelpapatiovtav pe pa opeviy atobntikr mov dev Siébete 1)
eminedn xwpa Tovg, 600 Kkat ya Tovg Kumpiovg mov €fAenav

™V TETpA TNG TIEPLOXNG Va TTElBapyel oTNY avaTtnpr yewpetpia
TWV aKp@V Tov KOKKvov tovBAov. Thyv idia ekeivn mepiodo, To
Teatro San Luca petovopdletau oe Teatro Goldoni. H Italia gixe
evomonOei kat 1) povoetonoinomn tng Bevetiag eixe nén apxioet va
anoTelel £va and Ta TPWTA EPYATTHPLA AVTOD TTOV TAVTOXPOVA
TOTE eMIVOEITAL TOV TOUPLOUOD.

Ye auTd 1o mAaiotlo, eival MoTebw amokaAvmTikn 1 idla 1 oTopia
TWV HETAPPATEWY TOV TITAOL TNG TpLAoyiag, pa Stepyacia
anokAioewv oL yivetal gavepn kat oTr cuVOTIApEn Tov TiTAov
™G €kBeong pov ota eMNAnvikd kat ota ayyAkd. Av kat Siotaca
apxikd va Statnprow avth Ty etepoyévela («Ilapabepiopoc»

/ «Holiday»), tn Bpiokw tehkd amokahvmtikr, kabwg

Aettovpyel wg pia mepiAnyn g Stadpopng Twv kKaAokapvwy
TPAKTIKWY IOV 1] Tpthoyia katopBdvel onpepa va ovyxwvevoet
ETEPOXPOVIOHEVAL.

[...] TapoAo mov o TkohvTtove €ide To €pyo Tov va Eemepva
Suvapkd ta ovvopa g Bevetiag, 1 ida n «Tpthoyio» mapépetve
yta dvo atwveg aftoonueiwta APETAPPATTN WG EVIAIO GO
Axopn kot ot Tadia, 6mov 1 ev {w) emituxia Tov ovyypagéa
vnnp&e TEPAOTIA, XPELAOTNKE VA PTACOVHE OTNV AVAYVWOT| TOV
Giorgio Strehler o 1978 yia va avéfet to épyo otnv ohoTNTd
Tov. H andédoon tov titAov ota yalikd wg villégiature,

TIOV XPNOIHOTIONONKE KAl GTNV LOTOPIKH TAPAOTACT) TOV
Strehler, advvartei va peTagépel To 18100VYKpATLAKO POPTIO
TOV PEVETIKOV €PYOU, TTAPA TNV ETUHOAOYIKT) CUYYEVELX [LE

Tov Titho Tov [koAvtove («La Trilogia della Villeggiatura»).
Avtn 1 Suokolia 0T HETAPPAOT TOV TITAOL givat akdun o
EVTOVI| OTNY ayYAOQWVI| OKNVI}, OTIOV 1] avapovr| vifp&e
axoun peyalvtepn. H mpwtn ohokAnpwuévn ayyhn anodoon
ano tov James Magruder To 1994, mov €xet wg titAo to «The
Holiday Trilogy», amote)ei pa totopikn S16pBwon kabwg n
Bevetikn villeggiatura Ppiokel To onuactoloyikd g avdloyo
OTIG TTPAKTIKEG TOV HalIKOV TOVPLOHOD.

Zta eMnvikd Twpa, 1) Stadpopn eivat KATwg SLaopeTIKT.
Tapo6tt o TkoAvTove eixe NN ia EVTOVN, AV KAl ATOCTIOOHATIK,
napovoia ota Entavnoa kat ota keipeva Aoyiwv énwg o
Tohv{wngs Kovtdg, xpetdotnke va gtacovpe oto 1950 yia va
enixetprioet o Tepdotpog Znataldg Ty mpwTrn oAOKANpwHEVN
petagpaom tng Tpthoyiag, emAéyovrag tov 6po «Ilapabeplopdg»
yta Tov Titho. TIpdkettat yia pa emAoyr Tov MKPATNOE HEXPL
KL TIG ONUEPLVEG HETAPPATELG, EMSLWKOVTAG I0WG VL YEPUPWOEL
TNV EAANVIKT| EUTIELPIA TNG AYPOTIKIG ATOCVPONG UE TNV AOTIKT
avayvyr. To gavtactaxd, SnAadn, Tng viaibpov wg xwpov
anodpaong otn QHoT.

[...] Me tnv emvonomn Tov TovpLopou, Tn petatpornr g Bevetiog

oe aflobéato kat twv IMatpdv and pkpo xwptd e BEpeTpo, T0
Keipevo Tov TkoAvtovi emavepevpioketal kdBe kalokaipt kat podi
Tov SLapopPOVETAL EK VEOL 1) OXEOT) pag pe Tr patatodoia tng
anoovpong. AvTr ) HETAKIVNON TwV TITAWV Kal Tov iStov

Tov kelpévou («villégiature, «tapabepiopoc», «holiday») Oa
pmopovoe va anotedei and povn tng éva Ofatpo Tov Mn
Metagpdotpov. Mia epoyn 6mov ot Aékelg madovy va givan
amAd OVOHATA Kal YiVOVTaL TEKUNPLA LOTOPIKWV HETATOTIOEWY,
YEQUPDVOVTAG TNV ATOOTACT] ATO TO APYLKO KEIUEVO EV®D
avalnrovv pa {wvtavr ovvdeon pe to onpepa. [...]

[...] Aev pov Tav moté edkoAa Ta VAIKA Tov HEAAOVTOG, )
evatoBnoia pov eixe mavta pa pomr mpog to mapeddov. EAmilw
OHWG VA 0pYAvVWaa VT TN POT £TOL WOTE Va avayvwpilw,

LE (Lo amapadtnTn avtiotaom, Twg 1 vootakyia dev elvan tapd
1 kaptkatovpa Tov maiol: Tia to mapeABov mov dev Teheiwae
Kat yta o pEAAov mov Sev €pyetal, ag avoifel Eava avtd to
kaAokaipt To Eevodoxeio Minerva. [...]

[Amoonaopata and ypappa and to Aovdivo, 18 Maptiov 2026]

Pylon
Are&Culture

Aiota ¢pywv

Minerva, 2026, MiXavokivnTo c0GTNHA pAyag KOVPTIvag
eleyxouevo ano vroloyioti), BapPakepis KOvpTiveg,
MetafAntéq Staotaoel.

[...] Tnv &voién tov 2008 aydpaca kamota XIAMOHETPA VYATHUATOG
yla KOvpTiveg amd £va KatdoTna mov kAetve 0T Aepeco. Eva
ttaiko jacquard SimAnig Oyews oe Vo xpwpata. Aiotaca apxikd,
kaBag frav vepPolikd ToAV kal dev eiya dpeca oxédia ya TV
afomnoinor tov. O TWANTAG, e ekeivn T oVYKpaTNUéVI] GUOTOAN
Twv avBpwmwy mov PAémovy Ta payalid Toug va Tapakpaiooy,
HOV avEQEPE TIWG TO elyav ELCAYEL YLaL TNV APYLETILOKOTH, AAAA 1)
OLUPWVIA VAVAYNOE Kat TOo VPaTHa Tovg épetve. To aydpaca o)o.
Ta prveg, To jacquard tng Apxlemokonig Pplokotav mavtov,
KATW and To KpePATL [LOV, OTA EPUAPLA TNG UNTEPAG [LOV, OTO
e£0X1K0, 0TO avTOKivNTO.

Exeivn v epiodo SaPala tn ovulloyr keévwv tng Jacqueline
de Romilly, Tae P6dax T176 Movaéidis. To BipAio exd6Onke to 2006,
Téooepa Xpovia TpLy Tov Bavatd g Kat evvéa xpovia agoTov
apxloe va xavet Tnv opaot} ™ns. Hrav 93 etwv. IIpokettat yla
£vav AQOTIALOTIKO AITONOYIOHO TIAVW OTT) (VIR TV ATWAELR
KOl TOV XpOVO, [l AOKNOT| TVEVUATIKG EMLHOVIG OTAV OL
atoOnoeig mapanaiovy. Xto TeEAevTAO KEIPEVO, 1] ATOYACT| TNG
VO AVTIKATAOTHOEL TIG KOVPTIVEG pe TIG oToieg €(noe pia (wr),
petatpénetat o€ evay vraplakd culloylopd yla Tov xpdvo
mov amopével. [la To Twg Ta avTikeipeva eMPLovovy HeTd and
EHAG KAL YLOL TO TIDG LA KOVPTIVA AEITOVPYEL WG TO TAPES OpLO,
WG epyateio, AVAUETH OTOV ECWTEPIKO KOGHO Kat TO EEWTEPIKO
nepPaAiov.

"Héepa 16T Aiya yia 1o €pyo g, mwe v pée N TPWTN yuvaika

nov e§eAéyn oty Akadnpuia Emtypagwv kat Ipappdtov kot mwg
nrav wa onovdaia eMnviotpia mov Siékpive otov Bovkvdidn
1§ i81e¢ Siepyaoieg Tov apyaiov dpdpatog, TV LPPN KaL TV
alaloveia Tov 08nyodv atny mrwor. Otav to 2009 o Hans
Ulrich Obrist pe pwtnoe motov Ba mpdTeva yla o cuvevtevdn,
Tov vTédetga avBdpunta tn Romilly. Mnkaye €10t og pia
Stadikaoia TNAEQWVNUATWY KAl aKVPWOEWY, ia AOKNOT
avTtoxng yla To g kpattétat kaveis otn (wr). Oupapat va

™G TNAEQwWVOLE Kat va pov Aéet: «Nopilw mwg Ba meBdvw tnv
Tetdptn, aAld av Sev meBdvw, eAdte Tnv emdpevn efdopada va
Ta TIOVE» KAl VO CUUTANPWVEL [e HEYAAN evyévela «@a Xapw
TPAYHATIKA VA 0aG YVwpiowy». AvTO agpov {ov eixe amayyeilel
i ohdKAnpn paywdia tov Ounpov, amod pvhpng, kabwg Tote
Sev €PAeme mapd eAdxioTa.

H Jacqueline de Romilly néBave otig 18 Aekepfpiov 2010, oe
nAtkia 97 eTwv. Ot véeg kovpTiveg IOV eixe pdyet Aiya xpovia mpLy
OLVEXLOAY VO KpEHOVTAL 0TA TTapdBupa, eV O€ epéva amépeve
1o jacquard tng Apxlemokonng. Xpetaotnkav dAAa Séka xpovia
ylot va To XpNOLHOTIOMow 0TV TEXVN Hov. MeTd and mpookAnon
Tov Jiirgen Bock oo Lumiar Cité, {fjtnoe ano évav yeitova, Tov
0T0ioV TO SLapEPLOHA HTAV OPATO Ao TOV ekBEGLAKO XWPO, va
avtalhafovpe kovptiveg. Ot Sikég Tov NpBav oty ékBeon kat
ot Stkég pov mrpav tn B€on tovg oo omitt Tov. Mia Stadkacia
nov enavélaPa otnv Casa Barragan (2017) ko oto Camden Art
Centre (2019). [...]

T to Minerva kat Tig KOvpTiveg Tov Pprikape 0Tov Tavw OpoQo,
EekpépaoTes kat SIMAwpEVEG, emotpépw otn Romilly kat on
didotaon avtwv Twv dvo mpotacewv. H devtepn eivat kaw n
televtaio mpotaon tov PiPAiov Tg:

«O\eg pov oL KOVPTIVEG TIPOEPYOVTAY ATIO ETLOKEVT 1] VEX KOT
TWV TAAALWDV VPACHATWYV TIOV KPEROVOE 0T TTapdBupd tng

1] OLKOYEVELA TOV AVTpa LoV TIG eiXa Bavpdoel kat ayamnoet,

Kat Ti§ gixa mapakolovdroet va geipovral, akopn kat va
okifovtat. Ki étot, otnv nhikia pov, Ppednka oty avaykn va Tig
AVTIKATACTHOW...»

«Ku aigpvng Staokedalw otn oxéyn 0Tt 070 TEAOG EVOG Beatpikod
épyov, n Aé&n mov onpatodotei T Ann, To Téppa Tov dAov
TIPAYHATOG, TO YEYOVOG OTL TO épyo TaixOnke kat Teleiwoe, eival
akppag avtn n AéEn mov pe anaoxoAnoe Tig teAevtaieg Svo,
TPELG HEPEG KAl OV ATTOKAADYE HEPIKA [UKPA HVOTIKA YLt TOV
€autd pov: N AEEn «kovptivar, avhaial» [...]

[Amoondopata and ypappa and to Apotepvrtay, 27 Maiov 2026]

Eéveg EmiTvyieg, 2026, Metafotumia og xaprti, 31 x 31 x0.5
cm.

[...] ®é\w va Seig avtdv Tov akelo PrvvAiov o etotpdlw oxt
anAwg oav {a OVANOYH EMTVXLWV, AANG oAV pia LATPOSIKAOTIKT
eEétaon. Baoiletal otn ovpPacn tov “Best Of”, pe agoppr

éva Prvddo mov Pprjka Tuxaio 6To ZOvVTaypa mpLy Aiyeg pépeg.
Mov @aiveTal CUUTTHATIKO WaG HAANOVY TETENETUEVIG
pvBoloyiag, 6mov ot kaptépeg opyavavovtay otnv avtifeon
peTagl eyxwptov kat SteBvovg: ot «Eéveg Emtuyiee» frav 1o
anapaitnto avtifapo g «AeBvoivg Kapiépag. [...]



[...] Yrdpyet pio amoKaALTITIKY avTLOTOLia AvApesa TNV
ekagpavion Tov Prvudiov kat v gpgdvion tov CD, mov
akoAovBei, fov @aivetal, e TPOUAKTIK akpifela TO XpOVIKO

™G emdnpiag tov AIDS. Eivat n katoypa@r) Tng oTLypur|§ mov to
oWy UMrKe o€ KaBeoTwg mavikov, TOTe akpLPwE TOL TO AMTIKO
Brvdio avTikataotdBnke and Ty avémaen ynelakn texvoloyia
Tov laser. To PrvOAto eivar Séppa: {e0Td, EVAAWTO, YEUATO OVALG.
To laser Stafdlet Sedopéva péoa amd £va TAACTIKO @payua,
Xwpig va ayyilet moté v AN [...]

[...] Hyneuakn petdfoorn kat To Xpoviko Tng emdnuiag Tov
AIDS eehiooovtat o€ TapaAAnAeg ypappés mov GUUTITTOVV He
amolvtn akpifeta. To 1981, evad To BrvOAto PplokodTav oTny akun
Tov, 1 Hovolkn Blopnxavia avakoivwoe to Compact Disc. Tnv
idta xpovid, To CDC dnpooigvoe v mpwtn emionn avagpopd
YLt TNV EUPAVIOT] HLAG MUOTNPLOGOVG VOTOU AVOCOAVETIAPKELAG.
To 1982, n kaBiepwon Tov dpov AIDS kat n cvveldnromnoinon
NG 0e§OVANIKG HETAG00NG GUVLTIAPXOVY XPOVIKA HE TNV
KukAogopia Twv mpwtwv epmoptkwv CD, ta omoia Stagrpulav
™V Texvoloyia tng avémagng avayvwong péow laser. Ewg 1o
1985, pe Tov Bdvato tov Rock Hudson kat Tov anokAelopd tov
Ryan White ané 1o oxoleio Tov va onpatodotovv v évapén
€VOG TIAYKOGULOV TTavIKoD, To CD ywvotav mhéov palikn eumopikn
emrvyia. To 1989, tn xpovid mov ot nwAnoelg twv CD Eenépacav
opLoTikd To BLvvALo, TO i610 TO (€00 eixe TAEOV TTAYLWOEL lat
aoBnTikr ynelaxng kabapotnrag, factopévn oto sampling

Kat o€ Tapaywyeég anmaAlaypéveg ano tn guotkn TpiPr. Tnv idia
nepiodo,  kabiepwon g mpwtng Maykoowag Huépag kata
Tov AIDS onpatod0Tnoe pia véa TPayHaTIKOTNTA OPLOHEVT ATIO
TPOOTATEVTIKA @paypata. OvolaoTikd, arocvpOnkape and tov
PLOLKO KOO0 O€ éva Yn@Lako kevo, pia Stadikacia mov Eekivnoe
pe to CD kat 081ynoe telikd oTnv AP AMOCAPKWOT] TOV X0V
péoa amd to MP3. [...]

[Amoondopata and ypappa and tn Aepecd, 12 Anpiiiov 2026]

Amitho, 2026, Metafotunia o€ xapti, 29.7 x 42 cm. ¢
ovvepyacia pe tov AAéEavdpo Iisoovpro.

[...] Kottalw amnéd xBeg v elkodva Tov NTédgt NTak mov pov
¢otetlec. Eival lowg 1 owoTr ava@opd ylo avto mov Yy vape va
pTiagovpe oav nuepordyto. [...] Ag xpnoylonojoovye pe Tov
o avemtidevto TpOMo TN AoYIKN Tov nepoloyiov TG podag
Twv XpLoTtovyévvwy anod to Aobva Tapk Tov emokepOnkape otn
Aepeoo. [...]

[...] H mapaPolr avdpeoa otov Ntagt Ntak kat tov Angelus
Novus, tov epfAnuatikd Ayyelo ¢ Iotopiag tov Paul Klee, pov
¢aivetat va amokalvmtet pa Padid vrapfrakr| cvyyévela.

[...] O Walter Benjamin, CUUTTOUATIKA O HEYAG TIPOPHTNG

TNG UNXAVIKNG EIKOVAG Kat TOV TOAAATAOY, aydpace Tnv
véatoypagia tov Paul Klee to 1921 kat Tnv petétpeye oe €vav
AXWPLOTO TIVEVHATIKO OVVTPOPO, KPEHAGHEVO THOW ATd TO
ypageio Tov T600 oto Bepolivo 600 kat oto Iapiot. To 1940 tov
ovopaoe Ayyelo ¢ Iotopiag otig «@¢oeig yia T Phocogia tng
Iotopiag» [...]

[...] Onwg o Ayyehog tov Klee kat Tov Benjamin éxet to
TPOOWTO TOL oTpappévo ato Taperdov, korrdlovtag ta epeima
mov cuoowpebovTal evw 1 Bvedha Tng Tpoddov Tov oTpwy Vel
akatdoxeta mpog To péAAov, £tot kat o Ntdet Ntak otéketat

LLE TO WA TOV aQPnEVO OTN SlaTapayr Tov XpOvov, o€ ekeivo
TO ATELPOEAAXLOTO OTiyHa, KabBwg oTa kivodpeva oxédia Sev
ETUTPEMETAL VA £XOVV LOTOPIA, 1) VTN TOVG ETAVEKKLVELTAL AVA
enelod010, katadikaouévn oty atwvia eravainym. [...]

[...] AxpiBwg avtd Ba emSiwEw kat yia tov Felix oto nuepoldyLd
pag, Ba cov oTeilw avpLo KATOLEG TIPWTEG TTPOTATELG Ylot v
Eekviioovpe TV KovBévta pag |...]

[...] Avth n onttiky aywvia, N Taywpévn ekTAngn unpootd
oe pa SOvapn mov dev pnopei va exeyxBel, ag petagpepOei
OTO NUEPOAOYLO pag yia To 2033 [...]

[Amoonaopara and ypappa and tn Aepecsd, 15 Anpihiov 2026]

Anitdo, 2026, Kapékeg and KaAovtwto TAAGTIKO,
MetapAntic Staotaocels.

ATiTtho, 2026, Enevévpéveg petallikég kapékAeg,
MetafAntég Staotdoels.

[...]' Exw epappooet To mpwtdkoAo TG oTtoifagng twv
kapekAwv dVo popég mptv. Eivat exeiveg and to Bepvo otvepd,
oMoV agaipeoca TNV mpwTn ogtpd (2011), kot and To goTIATOPLO
o1 Aevkwoia ov ékAetoe. H mpaypatikn anapyn opwg ivat,
TOTELW, AT 1] pwtoypagia and to The Public, éva ovotnua
mov opydvwaoa 1o 2011. O TpOMOG OV Ol KAPEKAEG TWV EMOTUWY
EUEVAV KEVEG, EVID TO KOLVO GUVWOTI{OTAV TioW artd TNy TpdTN
oelpd, anotéleoe kaboploTikr ovveldnromoinon yla v
opydvwon g e§ovaiag kat Tov xwpov. [...]

[...] Zvxva TomoBetw oTov ekBectakd Xwpo Ta avTikeipeva
pe pdon kamota Aoyikr} otkovopiag, Onwg oTig anodnkeg,
ota Aamvtapla ya mapdderypa. H aioBnon g
OLYKEKPIUEVIG OPYAVWOTG OUWG oV amoTuwOnke dtav
évag @ilog pov apxatoAdyog, o AevTtépng, pe Tpookdleoe

va emiokePOw éva pwpaiko epyaotript ato Kovplo, vopifw
fTav epyaoTrpL kepaptkng 1 XaAkov, dev eipat oiyovpog.
Xapaktnpilotav and pa povadikr Aoyt cuveldntng
0pYavwong, KaBwg ot IOLOKTITEG TOV, IOV ATTOPATLOAY VAL
SlakoYyovV TNV epyaacio Tov epyactnpiov Aiyo TpLv Tov
peydho oelopo tov 365 wX. kat va to kheloovy, pdleyav

Ta gpyaleia Tovg, Ta TomoOETNOAV 08 GLYKEKpLUEVA Onpeia
KL OQPAYLOAV TOV XWPO, APTIVOVTAG TILOW TOVG LI EIKOVA
andAutng Ta&ng [...] Avto To gpyaotnpt ntav SIMAd Telelwpévo,
£lXe OQPPAYLOTEL OTNV ApXAUOTNTA TIPLV TO OPpayioeL 1)
KataoTpo@r). Ot 18lokTNTEG TOV I0WG EQuyav yLa KATov aAAol
Kat YAitwoav. [...]

[...] Tia to Minerva Ba rj0eha va dodpe av Statnprinkay ot
KapékAeg mov PAENW 0TIG QwTOoYpagieg Aiyo TpLy TN Stakomr
G Aettovpylag Tov Eevodoxeiov, £Tot OTwG paivovTtat ot
pwToypagio Tov Xdpn, va TepLEVouV Tovg TapabeploTég yla
TO TIPWIVO [...] ATO TOV AVTWVI| aG HETAPEPOVIE TIG KAPEKAEG
™G TehevTaiag Aaikng kavtivag Twv IMAatpwv kat T pvAun

™G TOpmolag Tov Avyovotov. AtepwTdpal Tt oxédia éxovy va
kavouv ekei. Eival oiyovpa To TEN0G [iag emoxNG Kat 1) apxr Hiog
AAANG, yepdtng apnxavia [...]

[Anoondopata and ypappa and to Apotepvtay, 27 Maiov 2026]

Cotton Candy Machine, 2026, Myxavi otpiptig {axapng, 80
x60x 60 cm.

Bingo, 2025, Mnxavi Aaxeiov ue epgvonon agpa kat umilieg
Aaxeiov xwpig apibunon, 100 x 55 x 51 cm.

Brandy Sour Glass, 2026, 99 rotiipia Highball, 1 motnpt
Highball xapaypévo pe Aélep, MetaPAntéc Staotdoeis.

[...] EAmtiCw avtég Tig (eotég pépeg Tov AvyodoTtov va
neptParlecar anod yhvkovg avBpwmnovg, 6w ouxva ovpPaivet e
oéva. Ooo yla péva, Bpiokopat avtr tn otryun oto Forest Park.

[...]

[...] ESw xaveig mivet éva motnpt Brandy Sour, to «eBviko

Kok TE\ TG Kompovr, To omoio, dnwg Aéyetat, SnuovpynOnke
oe avtd To Eevodoyeio yia Tov veapd ToTe Pacthid Papodk

™G Atyvntov. O Qapovk, TakTikog emokéntng otig ITAatpeg,
ayamovoe Ta «<KOKTEN SUTKOV TUTTOL», AANG WG LOVOOVARAVOG
dev unopovoe va Beabei va katavawvet aAkool. O pmdppav
tov Forest Park Pprke tov tpomno: oépPipe otov facihid avtd
TIOL PALVOTAV YIa TAYWHEVO TOAL, AANG OTNV TPAYUATIKOTNTA
TO AVOWUKTIKO ITAV TO KOKTEIN TIOV €y1ve yvwoTod wg Brandy
Sour. O ®apovk To AdTpeye Kal Ta véa KUKAo@QOpnoav ypriyopa.
To véo avtd oTO S1ad00NKE TAVTOV KAt EYLVE TO AyaTNHEVO
KOKTELA TOV vnotov. [...]

[...] TIpwv amd pepikd Xpovia GUVAVTHO £V NAKIWHEVO
prdppav oto Eevodoxeio Forest Park mov gopovoe éva
eVTUTIWOLAKO pHeyalo SaxTuAidt pe Cageipl. Tov patnoa av
pmopovoa va Pydlw pa gwtoypagia. Zopupdvnoe kat e€fynoe
OTL TOV TO eixe xapioet évag Epipng. [...]

[...] H untépa pov @tidyvel vépoxa Brandy Sour. Eivat to povo
AAKOOAODVXO TTOTO IOV [OV APECEL KL HEPIKEG POPEG TO TIVOLUE
¢ Kvprakég. MaAhov pe képdioe emetdn) oepPipetat oe ynio
notipt pe {axapn oto xeilog tov. [...] Zvxvd yAeipw 0 Laxapn,
Soktpudw Aiyo amod to mKpO KOKTEA Aepoviod kat {ntdw devtepo.
H untépa navta apveitat, ahld onpepa, oto Forest Park, o
unéppav dev apvidnke. O Anuntpng fie To aAkooA kat eyw
¢paya ™ Laxapn. [...]

[Amoondopata and ypappa and ITdtpeg, 27 Avyodotov 2014]

[...] Yrdpxovv avTég oL mpwteg pépeg oL 0 1HALog Pyaivel andTopa,
Kal ot poyeg, Laiopéveg amo ) Xelepia vapkmn, oytdevovtat
avdpeoa 0To @ws kat o yvali. H kivior toug kaBopiletat

amnod avTd OV EMOTNHOVIKA AEVE QWTOTAKTIONO, [t BLOAOYIKN
TAPOPHNOT| TPOG TO PwG Kat T1) B€ppn Tov, TNV omoia i) ONTIKY
mAavn tov oot epmodilet. To évtopo advvartel va avtiAngBei
™ Stapavela wg eumodio kat aySeveTatl oe vav ZIoVPELO XWPO
péxpt eEavtAnoews. Eivat éva Ppayvkokwpa twv atodfoewy, 6mov
1 0paon akvpwvetat and Ty agr}. O Awikiog Bprike TOAEG and
QUTEG TG VEKPEG HUYEG Kat ToL (Tnoa va Tig uAdet uéoa o€ éva
kovutt. [...]

[Antoonaopa and ypdupa ano to Aovdivo, 18 Maptiov 2026]

Celotex, 2026, ITAacrwpévog mivakag softboard, culloyn
XapTiov mepLTvdiypatog, mveleg, 209.5 x 109.5 cm.

Kpvnroreko, 2026, Metagotvmia oe egnueptdoxapto, 27 x 20
cm.

Leonardo DiCaprio, 2026, Kovti kaAvupuévo pue a@ioeg,
avapvnotika avpactov, 32.5x22.7 x 13 cm.

Jason Priestley, 2026, Kovti kaAvpupévo pe agioeg, 29.3 x 21 x
10.7 cm.

Luke Perry & Shannen Doherty, 2026, Kovti kaAvpupévo pe
a@ioeg, 29.3 x 21 x 10.7 cm.

[...] Eipat évag maBoloytkog gav, omwg padhov katdhafeg péxpt
Twpa, kat Oev piddw ovykekppéva yia v Adele. Eipat gav tov

va eival kaveig @av ki 1ol Bpiokw TpayUaTIKE TOV EAVTO HOV O
autd ov AéetL évag anod Tovg owoieg TNG: «AvTr eival, avtr giva,
Aakovoa TN YWV TNG TO0EG TOAXEG QOpEG». |...]

[...] OtovAloyég evTeddy avTikeluévwy £xovv KaTL To Pabvtata
OLYKLVNTIKO, ylati Slatnpovv {ia vtooxeon: Twg TOTE, ekeivn TN
OTLYUI| HEOO OTOV XPOVO, ATTOPAGLON VA OWOW Ao ToV iSto Tov
XPOVO TOVTO TO TePLTUALYUA, Lot XAPTOTIETOETA, Lot KOPSEAQL.

[...] OLoVANOYEG TV @AV OUWG EXOVY KATL TO TPOYPAUHUOTIKA
amokapdwTiko ylati oxedov mavta eykataleimovtal, kabwg ot
VEAVIKEG LOG EMUOVEG HAAAKWDVOLY, TO OVTIKEIUEVO TNG EUUOVIG
pHag @Oeipetal 0TOV XpoOVo, eVW £feiG yivopaoTe kamotot dAlot.
Tpokertat yia pio amo Tig okAnpoTepeg pop@ég mpodoaiag |... ]

[...] Oa emotpéyw ot GVANOYEG pov, Ba Yaw Tig GLANOYEG
@ilov kat ayvooTtwv. Tia Ty emotpoeny avtr Ba xpnotpomnotiow
T KOUTLA Amd Tat TATOVTOLA TWV €pywV [ov and To 2014 kat Tovg
0X0AKoUG Tivakeg avakowvwoewv. Tn Stadikacia mov ovopdlape
070 O0Agio «Stakdopnon tov éhotedy |...]

[Amoondopata and ypappa and to Apotepvtay, 27 Maiov 2026]

Anit)o, 2026, Tvali, fitpo, avtokoAAnTa, poAvpdog, EVAvo
mAaioto, 305 x 250 x 9 cm.

[...] Av umopeite, Tapakadw, va LoV KPATHOETE TA YVAALL Ao
1§ MOPTEG Ka TNV 1poBrkn mov Ba xakdoete. Eivau pdptopeg
LLAG ETTOXTG IOV OAOEVA ATOHAKPUVETAL XKEQPTOWAL VO Tat
XPNOLLOTIOOW YLt VAl LETATPEYW TNV TIPpWNV eicodo oe Pirpiva.

[...]

[Amoonaopa and ypaupa ano to Aovdivo, 18 Maptiov 2026]

ITAPATOQI'H
ITuAwv KovAtovpag & IToAttiopov

ITYAQON KOYATOYPAZ & IIOAITIEMOY
I5pvtnc: ANéEavSpog Aloyévoug
AtevBuvTng: Mapiog ITavlov

YrevBuvog ktipiov: MixdAng KaApong

YTOYNTIO XPIZSTOAOYAOX ITANATIQTOY
Adwvng Apxovtidng, Awpidtog Mopdpng, ®eddwpog Tlavvetakng

IHEP®OPMEP
Owuds Aaokahakng

EEQTEPIKOI XYNEPTATEX

Aeg Tpnyopiov, Mipka Kovtoovpr, liwpyos Mapabégtng, Tldpng
Xplotodovhov, Lou Forster, Sahand Gholipur, Prisma Art Glass
(Roswitha Lobnique, Xté¢@avog ITanavtwviov), ShowTex (Ivo
Kersmaekers), Zoe’s Interiors.

EYXAPIXTIEX
Ayyelog avayidng, Xapng IedAhanaiowwtng, Anpog
AyaBoxAéovg & Yioi, NVO (Garbis Ferahian, Naoog Zmvpov).

TOIIO®EXIA Eevodoxeio MvépPa, TTAdtpeg

ETKAINIA 15 Maiov 2026, 11:00 - 18:00.

ATAPKEIA 15 Maiov - 30 Avyovotov 2026

>to mAaioto Tov VIMA Art Fair, ) éx0eon 0a eivaw avoiytn 15 -
17 Maiov, 11:00-18:00.

QPEX AEITOYPITAZX Iovviog-IovAiog: AvotXtd To mpwto
Sappatokvprako kabe urva (6-7 Iovviov kat 4-5 IovAiov),
11:00-18:00. Avyovotog: Avorytd kad” 6An Tn dtapketa Tov prva,
Tetaptn - Kvpraxr| 11:00-18:00



15 May - 30 August 2026
The Holiday Trilogy
Christodoulos Panayiotou

[...] ’'m borrowing the title from Carlo Goldoni’s 7he
Holiday Trilogy, a theatrical work I have been studying for
years without any predetermined ambition. And although

I would wish for the connection with Goldoni to remain
parasitic, let this shared title serve as a promise for an
exhibition organized dramaturgically in three acts and
that maintains the theme of “holidaying” as the primary
occasion for the Minerva Hotel to open its doors once again
this year.

I suggest, therefore, three distinct sections with three
successive invitations, one weekend each monch: May,
June, and July. In August, the peak of what Goldoni calls
the “Holiday Adventures”, I propose we keep the exhibition
open for the entire month. An exercise in tautology, hoping
to synchronise with the holidaymakers of Platres. For
August, I intend to enlist three machines, the first of which
I have already produced. [...]

[...] Goldoni’s Trilogy was first staged in the autumn of
1761 at the Teatro San Luca. The premiere, on October
4th, coincided—not by chance, I like to believe—with

the moment the Venetians were unpacking their luggage,
returning from their holidays in the Veneto hinterland
and the Riviera del Brenta. Thus, while the audience—the
holidaymakers themselves—returned to Venice and its
theatres, Goldoni’s characters returned (and will always
return) to Livorno and their own vanity. Through this
wondrous reversal, one theatre was ending and a new one
was emerging: the masks of the Commedia dell’arte were
falling, only to reveal the theatre of the Enlightenment
and the invisible masks of social appearances. Let us hold
onto this promise of a return to Goldoni’s text as the
culmination of the coming summer and of this wondrous
inversion. A return I have begun to prepare by working on
the lyrics for a few songs. [.. ]

[...] Platres was invented a hundred and fifty years ago as the
setting for a once-new urban mythology, when the British
administration decided to construct a Swiss scenery in the
Troodos mountains. A process of double exoticization: as
much for the English colonizers, who were experimenting
with a mountain aesthetic that their flac homeland did
not possess, as for the Cypriots, who saw the stone of the
region disciplined by the strict geometry of the red brick
edges. During that same period, the Teatro San Luca was
renamed Teatro Goldoni. Italy had been unified, and the
“museumification” of Venice had already begun to serve
as one of the first laboratories for that which was being
simultaneously invented: modern tourism. |[...]

In this context, I believe the history of the translations

of the trilogy’s title is itself revelatory—a process of
divergence that becomes apparent in the coexistence of

my exhibition’s title in Greek and in English. Although I
initially hesitated to maintain this heterogeneity (between
the Greek Paratherismos—from theros, meaning summer—
and the English Holiday), I ultimately find it revealing,

as it functions as a summary of the trajectory of summer
practices that the trilogy manages today to merge across
different timelines.

[...] Even though Goldoni saw his work dynamically
transcend the borders of Venice, the Trilogy itself remained
remarkably untranslated as a single body of work for two
centuries. Even in France, where the author’s success during
his lifetime was immense, it was not until Giorgio Strehler’s
reading in 1978 that the work was staged in its entirety.

The rendering of the title in French as villégiature—also
used in Strehler’s historic production—fails to convey the
idiosyncratic weight of the Venetian original, despite its
etymological kinship with the Goldonian prototype (La
Trilogia della Villeggiatura). This difficulty in translating

the title is even more pronounced in the Anglophone

scene, where the wait was even longer. The first complete
English rendering by James Magruder in 1994, titled The
Holiday Trilogy, constitutes a historical correction, as the
Venetian villeggiatura finds its semantic analogue in the
structures of modern tourism.

In Greek now, the path is somewhat different. Although
Goldoni already had a strong, albeit fragmentary, presence
in the Tonian Islands and in the texts of scholars such

as Polyzois Kontos, it was not until 1950 that Gerasimos
Spatalas attempted the first complete translation of

the trilogy, choosing the term ‘Paratherismos’ for the
rendering of the title. It is a choice that prevailed up until
today’s translations, seeking perhaps to bridge the Greek
experience of rural retreat with urban leisure—that is,
the imaginary of the countryside as a space of escape into
nature.

[...] With the invention of tourism, the transformation of

Venice into a landmark, and Platres from a small village
into a resort, Goldoni’s text is reinvented every summer—
and along with it, our relationship with the vanity of
withdrawal is reshaped. This movement of titles and of the
text itself could constitute, in its own right, a Theater of
the Untranslatable. A realm where words cease to be mere
names and become evidence of historical shifts—seeking to
navigate the distance from the text’s historical event, while
simultaneously searching for a living connection with the
present. [...]

[...] The materials of the future were never easy for me; my
sensitivity always had a leaning toward the past. I hope,
however, that I have organized this leaning in such a way
as to recognize, with a necessary resistance, that nostalgia
is nothing but a caricature of the old: For the past that has
not ended and for the future that does not come, let the
Minerva Hotel open again this summer. [...]

[Excerpts from a letter from London, March 18, 2026]

Pylon
Are&Culture

List of works

Minerva, 2026, Computer-controlled motorised curtain,
track system, cotton curtains, Dimensions variable.

[...] In the spring of 2008, I purchased several kilometers

of curtain fabric from a shop that was closing down in
Limassol. It was an Italian double-sided jacquard in two
colors. T hesitated at first, as it was an overwhelming
amount and I had no immediate plans for its use. The
salesman, with that restrained shyness of people watching
their businesses decline, mentioned that they had imported
it for the Archbishopric, but the deal fell through and the
fabric remained in their hands. I bought it all. For months,
the Archbishopric’s jacquard was everywhere—under my
bed, in my mother’s cupboards, at the summer house, in the
car.

During that period, I was reading a collection of essays by
Jacqueline de Romilly, The Roses of Solitude. The book was
published in 2006, four years before her death and nine
years after she began losing her sight. She was 93 years old.
It is a disarming account of memory, loss, and time—an
exercise in spiritual persistence as the senses falter. In the
final text, her decision to replace the curtains she lived with
for a lifetime transforms into an existential meditation on
the time remaining. It reflects on how objects survive us
and how a curtain functions as a clear boundary, a tool,
between the inner world and the external environment.

I knew little of her work back then—that she was the

first woman elected to the Academy of Inscriptions and
Belles-Lettres and a great Hellenist who discerned in
Thucydides the same processes of ancient drama, the
hubris and arrogance that lead to the fall. When in 2009
Hans Ulrich Obrist asked me whom I would suggest for an
interview, I impulsively pointed him toward Romilly. We
thus entered a process of phone calls and cancellations, an
exercise in endurance regarding how one holds onto life. I
remember calling her and hearing her say, “I think I shall
die on Wednesday, but if I do not die, come next week so we
can talk,” adding with great politeness, “I would be truly
delighted to meet you”. This was after she had recited an
entire rhapsody of Homer to me from memory, as by then
she could barely see.

Jacqueline de Romilly died on December 18, 2010, at the
age of 97. The new curtains she had sewn a few years prior
continued to hang in her windows, while I was left with

the Archbishopric’s jacquard. It took another ten years for
me to use it in my art. Following an invitation from Jirgen
Bock at Lumiar Cité, he asked a neighbor, whose apartment
was visible from the exhibition space, to exchange curtains.
His came to the exhibition, and mine took their place in
his home. A process I repeated at Casa Barragdn (2017) and
Camden Art Centre (2019). [..]

For the Minerva and the curtains we found on the upper
floor, unhooked and folded, I return to Romilly and the
dimension of these two sentences. The second is also the
final sentence of her book:

“All my curtains came from the repair or remaking of old
fabrics that my husband’s family used to hang in their
windows — I had admired and loved them, and watched
them wear out, even tear. And so, at my age, I found myself
needing to replace them...”

“And suddenly I am amused by the thought that at the end
of a play, the word that signals the close, the end of the
whole thing, the fact that the play has been performed and
is over, is precisely the word that has occupied me these
past two or three days and revealed some small secrets
about myself: the word ‘curtain’” [.. ]

[Excerpts from a letter from Amsterdam, May 27, 2026]

Eéveg Emitvyies, 2026, Silkscreen print on paper, 31 x 31x
0.5cm

[...] I want you to see this vinyl folder I am preparing not
merely as a collection of hits, but as a forensic examination.
It is based on the convention of the “Best Of,” sparked by
avinyl I found by chance in Syntagma a few days ago. It
seems to me symptomatic of a rather settled mythology,
where careers were organized around the contrast between
the domestic and the international: “Foreign Hits”

(Xenes Epitychies) were the necessary counterweight to the
“International Career”. [...]

[...] There is a revealing correspondence between the
disappearance of vinyl and the emergence of the CD,
which follows—it seems to me—with absolute precision the



timeline of the AIDS epidemic. It is the recording of the
moment when the body entered a state of panic, exactly
when tactile vinyl was replaced by the contactless digital
technology of the laser. Vinyl is skin: warm, vulnerable, full
of scars. Laser reads data through a plastic barrier, without
ever touching matter. |[...]

[...] The digital transition and the timeline of the AIDS
epidemic evolve in parallel lines that coincide with absolute
precision. In 1981, while vinyl was at its peak, the music
industry announced the Compact Disc. That same year, the
CDC published the first official report on the appearance
of a mysterious immune deficiency disease. In 1982, the
establishment of the term AIDS and the realization of its
sexual transmission coexisted in time with the release of
the first commercial CDs, which advertised the technology
of contactless laser reading. By 1985, as the death of

Rock Hudson and the exclusion of Ryan White from his
school signaled the onset of a global panic, the CD was
becoming a mass commercial success. In 1989, the year

CD sales definitively surpassed vinyl, the medium itself
had established an aesthetic of digital purity, based on
sampling and productions free of physical friction. During
the same period, the establishment of the first World

AIDS Day signaled a new reality defined by protective
barriers. Essentially, we retreated from the physical world
into a digital void, a process that began with the CD and
ultimately led to the complete disembodiment of sound
through the MP3. [.. ]

[Excerpts from a letter from Limassol, April 12, 2026]

Untitled, 2026, Silkscreen print on paper, 29.7 x 42 cm.
Made in collaboration with Alexandros Pissourios.

[...] T have been looking since yesterday at the image of
Daffy Duck you sent me. It is perhaps the right reference for
what we were looking to build as a calendar. [...] Let us use,
in the most unpretentious way, the logic of the Christmas
wheel calendar from the funfair we visited in Limassol. [...]

[...] The parable between Dafty Duck and Angelus Novus—
the iconic Angel of History by Paul Klee—seems to

reveal a deep existential kinship. [...] Walter Benjamin,
coincidentally the great prophet of the mechanical image
and the multiple, purchased Paul Klee’s watercolor in 1921
and turned it into an inseparable spiritual companion,
hanging behind his desk in both Berlin and Paris. In 1940,
he named him the Angel of History in his “Theses on the
Philosophy of History”. [....]

[...] Just as the Angel of Klee and Benjamin has his face
turned toward the past, gazing at the ruins piling up while
the storm of progress pushes him irresistibly toward the
future, so Daffy Duck stands with his body surrendered to
the disorder of time, in that infinitesimal speck, as cartoons
are not permitted to have a history, their memory is
rebooted per episode, condemned to eternal repetition. [.. ]

[...] This is exactly what I will pursue for Felix in our
calendar; I will send you some initial proposals tomorrow
SO We can start our conversation. |[...]

[...] This visual agony, the frozen surprise in the face of a
force that cannot be controlled—Ilet this be transferred to
our calendar for 2033. [...]

[Excerpts from a letter from Limassol, April 15, 2026]

Untitled, 2026, Moulded plastic chairs, Dimensions
variable.

Untitled, 2026, Upholstered metal chairs, Dimensions
variable.

[...] T have applied the protocol of stacking chairs twice
before. Once with those from the open-air cinema, where

I removed the first row (2011), and from the restaurant

in Nicosia that closed down. The true origin, however,

is, I believe, this photograph from 7he Public, a system 1
organized in 2011. The way the VIP chairs remained empty
while the public crowded behind the front row became a
decisive realization for the organization of power and space.

[..]

[...] I often place objects in the exhibition space based

on a logic of economy, as in warechouses or lapidariums.
The sense of this specific organization, however, was
imprinted on me when an archaeologist friend, Lefteris,
invited me to visit a Roman workshop in Kourion—I think
it was a pottery or copper workshop, I'm not sure. It was
characterized by a unique logic of conscious organization:
the owners, who decided to cease the workshop’s operations
just before the great earthquake of 365 AD and shut it
down, gathered their tools, placed them in specific spots,
and sealed the space, leaving behind an image of absolute
order. This workshop was doubly finished—it was sealed
in antiquity, before being sealed by destruction. Its owners

perhaps left for elsewhere and escaped the catastrophe. [.. ]

[...] For the Minerva, I would like to see if the chairs visible
in the photographs taken just before the hotel ceased
operations were preserved, just as they appear in Haris’s
photo, waiting for the holidaymakers for breakfast. From
Antonis, let us transfer the chairs of the last folk canteen in
Platres and the memory of the August tombola. I wonder
what plans they have for that place; it is surely the end of
one era and the beginning of another, full of awkwardness

[...]
[Excerpts from a letter from Amsterdam, May 27, 2026]

Cotton Candy Machine, 2026, Spun sugar machine, 80 x 60
x 60 cm.

Bingo, 2025, Air-blown lottery machine and unmarked
lottery balls, 100 x 55 x 51 cm.

Brandy Sour Glass, 2026, 99 Highball glasses, 1laser
engraved Highball glass, Dimensions variable.

[...] T hope these warm August days find you surrounded by
sweet people, as it often happens with you. As for me, I am
currently at the Forest Park. [...]

[...] Here, one must drink a glass of Brandy Sour, the
“national cocktail of Cyprus,” which, as they say, was
created in this hotel for the then-young King Farouk of
Egypt. Farouk, a regular visitor to Platres, loved “Western-
style cocktails,” but as a Muslim, he could not be seen
consuming alcohol. The barman at the Forest Park found
a way: he served the king what appeared to be iced tea, but
in reality, the refreshment was the cockrtail that became
known as the Brandy Sour. Farouk loved it, and news spread
quickly. This new drink reached everywhere and became
the island’s favorite cockrail. [...]

[...] A few years ago, I met an elderly barman at the Forest
Park Hotel who wore a striking, large sapphire ring. I asked
if I could take a photograph. He agreed and explained that
an Emir had given it to him. [.. ]

[...] My mother makes wonderful Brandy Sours. It is the
only alcoholic drink I like, and sometimes we drink it on
Sundays. I suppose it won me over because it is served in a
tall glass with sugar on the rim. [...]| Often I lick the sugar,
taste a bit of the bitter lemon cocktail, and ask for a second.
Mother always refuses, but today, at the Forest Park, the
barman did not. Dimitris drank the alcohol, and I ate the
sugar. [...]

[Excerpts from letter from Platres, August 27, 2014]

[...] There are these first days when the sun comes out
abruptly, and the flies, dazed from hibernation, get trapped
between the light and the glass. Their movement is
determined by what is scientifically called phototaxis—a
biological impulse toward light and warmth, which the
optical illusion of the windowpane obstructs. The insect is
unable to perceive transparency as a barrier and is trapped
in a Sisyphean space until exhaustion. It is a short-circuit of
the senses, where sight is nullified by touch. Emilio found
many of these dead flies, and I asked him to keep them in a

box. [...]
[Excerpt from a letter from London, March 18, 2026]

Celotex, 2026, Framed softboard panel, collection of
wrapping paper, pins, 209.5 x 109.5 cm.

Crossword, 2026, Silkscreen print on newsprint, 27 x 20
cm.

Leonardo DiCaprio, 2026, Poster-covered box, fan
memorabilia, 32.5x22.7x13 cm.

Jason Priestley, 2026, Poster-covered box, 29.3 x 21x10.7
cm.

Luke Perry & Shannen Doberty, 2026, Poster-covered box,
29.3x21x10.7 cm.

[...] Tam a pathological fan, as you have likely realized by
now, and I am not talking specifically about Adele.Tam a
fan of being a fan, and so I truly find myself in what one
of her lookalikes says: “That’s her, that’s her, I've heard her
voice so many times”. [...]

[...] Collections of trivial objects are deeply moving because
they preserve a promise: that then, at that moment in

time, I decided to save from time itself chis wrapper, a
napkin, a ribbon. [...] But fans’ collections have something
programmatically disheartening because they are almost
always abandoned; as our youthful obsessions soften, the
object of our obsession withers in time, while we become
someone else. It is one of the harshest forms of betrayal. [.. ]

[...] I will return to my collections; I will search the
collections of friends and strangers. For this return, I will
use the shoe boxes from my 2014 works and school notice
boards. The process we used to call in school “decorating
the celotex”. |..]

[Excerpts from a letter from Amsterdam, May 27, 2026

Untitled, 2026, Glass, stained glass, stickers, lead, wooden
frame, 305 x250x 9 cm.

[...] If you can, please keep the glass from the doors and the
vestibule that you will be dismantling. They are witnesses
to an era that is ever receding. I am thinking of using them
to transform the former entrance into a vitrine. [...]

[Excerpt from a letter from London, March 18, 2026]
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